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1. [Al—f8 (identification)
2. HEHEI (superego)

3. HiESF (the Real)

4. BRE (drive)

5.  #HE (desire)
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Adapted from Robin Wood, “Foreword: ‘W
and Psychoanalysis. Ed. Steven Jay
University Press, 2004. xvi-xviii.

hat Lies Beneath?” In Horror Film
Schneider. Cambridge: Cambridge
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N.B. Examinees should choose two out of four questions.

Question I (International Relations)

Sino-Japanese relations have often been described as being characterised by “hot economics’ but
‘cold politics”. To what extent is this a fair characterisation of the relationship? Starting from the
normalization of bilateral ties in September 1972, trace the evolution of Sino-Japanese relations
from then until the present day. Be sure to discuss the changes in the nature of the relationship
since that time, and the domestic and international developments that have influenced ties (both

positive and negative influences). Be sure also to identify and briefly discuss events and issues that
have impacted upon the relationship.

Question II (International Relations)

In your opinion, why is the Japan-China relationship important as a topic of research and study?
As a student of international studies, discuss your reasons for choosing this topic as a field of
study. Be sure to refer to the influence that the relationship has on East Asia and the wider
international community. Provide at least three specific examples (or more) relevant to Japan-
China relations to support your answers.

Question II1 (Regional Studies in America and Britain)

Many of the characters in the novels of Jane Austen and in the plays of Shakespeare are observed
to be ‘proud’or ‘vain’. Sometimes, as in Pride and Prejudice, the same character can be accused of
both qualities. Yet even if pride and vanity are sometimes used synonymously, they are different
things: pride concerns our opinion of ourselves; vanity concerns what we would have others think
of us. When is pride a fault, and when is it forgivable, and perhaps even creditable? Is vanity ever
shown to be other than a vice? In your answers to both these questions provide evidence from one
of the following: (a) two or more of Austen’s novels, (b) two or more of Shakespeare's plays, or (c)
at least one of Shakespeare’s plays and at least one of Jane Austen’s novels.

Question IV (Regional Studies in America and Britain)

Are there criteria for distinguishing between works of imaginative literature and practically
motivated writings such as politician’s speeches or advertisements?  Illustrate your answer with
examples taken from any of the British or American novelists, playrights or poets, you have read.



